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Fiction extracts: 
Adventures 

Fiction extracts: 
Characters in the 

Canon 

Fiction extracts: 
The Gothic  

Poetry skills: 
Nature 

Poetry skills: 
Family 

Relationships 

Poetry skills: 
Conflict 

Drama: Journey’s 
End 

Non-fiction: the 
language of the 

news

Non-fiction: 
rhetoric

Non-fiction: crime 
and punishment 

Genre study and 
creative writing: 

short stories 

Genre study and 
creative writing: 

Ghost Stories 

Genre study and 
creative writing: 

Dystopia 

Novel: class 
reader 

Novel: class 
reader 

Novel: Of Mice 
and Men  

Shakespeare: 
Shakespeare in 

Context 

Shakespeare: 
Romeo and Juliet 

Shakespeare: 
Much Ado About 

Nothing and 
sonnets 

Half Term 1 Half Term 2 Half Term 3 Half Term 4 Half Term 5 Half Term 6
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English Language GCSE
English Literature GCSE

Eduqas



KNOWLEDGE: English Language SKILLS

G
C

S
E

COMPONENT 1

20th Century Literature Reading and Creative Prose Writing Written examination: 1 

hour 45 minutes 40% of the qualification

Section A: Reading

20% of the qualification

One extract (approximately 60-100 lines) of literature from the 20th century                                           

Total marks: 40

Section B: Prose Writing

20% of the qualification

One creative writing task drawn from a selection of four titles                                                              

Total marks: 40

COMPONENT 2

19th and 21st Century Non-Fiction Reading and Transactional/Persuasive writing 

Written examination: 2 hours 60% of the qualification

Section A: Reading

30% of the qualification

Two extracts (approximately 900-1200 words in total) of high-quality non-fiction writing 

from the 19th and 21st centuries                                                                                             

Total marks: 40

Section B: Writing

30% of the qualification

Two compulsory transactional/persuasive writing tasks                                                                        

Total marks: 40

READING (50% OF OVERALL QUALIFICATION)

Each Reading question in the Eduqas specification targets a specific assessment 

objective

Read and understand a range of texts to:

AO1 Identify and interpret explicit and implicit information and ideas. Select and 

synthesise evidence from different texts.

AO2 Explain, comment on and analyse how writers use language and structure to 

achieve effects and influence readers, using relevant subject terminology to support 

their views.

AO3 Compare writers’ ideas and perspectives, as well as how these are conveyed, 

across two or more texts.

AO4 Evaluate texts critically and support this with appropriate textual references.

WRITING (50% OF OVERALL QUALIFICATION)

AO5 Communicate clearly, effectively and imaginatively, selecting and adapting tone, 

style and register for different forms, purposes and audiences.

Organise information and ideas, using structural and grammatical features to support 

coherence and cohesion of texts.

AO6 Students must use a range of vocabulary and sentence structures for clarity, 

purpose and effect, with accurate spelling and punctuation (this requirement must 

constitute 20% of the marks for each specification as a whole).

KNOWLEDGE: English Literature SKILLS

Component 1

Shakespeare and Poetry: Examination 2 Hours: 40% of the qualification.

Section A (20%) Macbeth.

Section B (20%) Poetry from 1789 to the present day

Component 2

2 hours 30 minutes: Post 1914 Drama, 19th Century Prose and Unseen Poetry

Section A (20%) Post-1914 Drama:  ‘An Inspector Calls’ (Priestley).  One source-based 

question on a post 1914 prose/drama text from a prescribed list.

Section B (20%) 19th Century Prose: ‘A Christmas Carol’

Section C (20%) Unseen Poetry

This assessment will ask learners to consider two unseen poems from the 20th and/or 

21st centuries. In the first question, learners will be asked to write about a previously 

unseen poem. In the second question, learners will be asked to write about a second 

previously unseen poem, and compare it to the first.

AO1 Read, understand and respond to texts. Students should be able to: 

• maintain a critical style and develop an informed personal response 

• use textual references, including quotations, to support and illustrate interpretations. 

AO2 Analyse the language, form and structure used by a writer to create meanings and 

effects, using relevant subject terminology where appropriate. 

AO3 Show understanding of the relationships between texts and the contexts in which 

they were written. 

AO4 Use a range of vocabulary and sentence structures for clarity, purpose and effect, 

with accurate spelling and punctuation.



YEAR 10

Autumn Term  1 & 2

English Language 1A

English Literature Poetry Anthology 1B

Spring Term 1& 2

English Language 2A and 2B

English Literature Poetry Anthology 1B

Summer Term 1 & 2

English Literature 1A ‘Macbeth’ 

English Language 3 Spoken
C

o
n

te
n
t

English Language Component 1A: Fiction Reading

The study of an unseen extract from one 20th century literary 

prose text.

English Language Component 1B: Fiction Writing

Creative prose writing- opportunities for writing to describe 

and narrate, and imaginative and creative use of language. 

English Literature Component 1B:

Poetry Anthology

First half term: single poem analysis (war poems)

Second half term: comparative (love poems)

Learners will be expected to consider the context of each 

poem, its content and key ideas, and the poets’ use of 

language, structure and form.

English Language Component 2A: Non-Fiction Reading

19th and 21st Century Non-Fiction Reading

English Language Component 2B: Non-Fiction Writing

Transactional/Persuasive writing

Assessment: letter writing task

Also, aim to complete one piece of writing for each type of 

task with one being recorded as second assessment task. 

English Literature Component 1B

Poetry Anthology

Comparative (nature and time)

English Literature Component 1A: ‘Macbeth’

One extract and one essay question based on the reading of 

the text. Students are not permitted to take copies of the set 

texts into the examination. 

English Language component 3 Spoken Language

Preparation for speech- development of skills; research; practice 

tasks.

One presentation/speech, including responses to questions and 

feedback

S
k
ill

s

• Critical reading and comprehension

• Summary and synthesis

• Evaluation of a writer’s choice of vocabulary, form, 

grammatical and structural features

• Students will need to evaluate and analyse how language, 

structure and form are used by the writer to create 

meanings and effects

• Producing clear and coherent text

• Writing effectively for different purposes and audiences

• Using language imaginatively and creatively

• Writing for impact: selecting, organising and emphasising 

facts, ideas and key points

Consider the context of each poem, its content and key ideas;

• The poets’ use of language, structure and form

• Students will need to evaluate and analyse how language, 

structure and form are used by the writer to create 

meanings and effects

• AO1 Identify and interpret explicit and implicit information 

and ideas; select and synthesise evidence from different 

texts 

• AO2 Explain, comment on analyse how writers use 

language and structure to achieve effects and influence 

readers, using relevant subject terminology to support their 

views 

• AO3 Compare writers' ideas and perspectives, as well as 

how these are conveyed, across two or more texts 

• AO4 Evaluate texts critically and support this with 

appropriate textual references

• Producing clear and coherent text

• Writing effectively for different purposes and audiences

• Using language imaginatively and creatively 

• Writing for impact: selecting, organising and emphasising 

facts, ideas and key points

• AO1 Read, understand and respond to texts. 

Students should be able to: 

• maintain a critical style and develop an informed personal 

response  use textual references, including quotations, to

support and illustrate interpretations. 

• AO2 Analyse the language, form and structure used by a 

writer to create meanings and effects, using relevant 

subject terminology where appropriate. 

• AO4 Use a range of vocabulary and sentence structures for 

clarity, purpose and effect, with accurate spelling and 

punctuation.

• AO7 Demonstrate presentation skills in a formal setting 
• AO8 Listen and respond appropriately to spoken language, 

including to questions and feedback to presentations 
• AO9 Use spoken Standard English effectively in speeches 

and presentations.
• Present information and ideas: selecting and organising 

information and ideas effectively and persuasively for 
prepared spoken presentations; planning effectively for 
different purposes and audiences; making presentations 
and speeches 

• Respond to spoken language: listening to and responding 
appropriately to any questions and feedback 

• Spoken Standard English: expressing ideas using Standard 
English whenever and wherever appropriate. 



YEAR 11

2021-2022

Autumn Term  1 & 2

English Language 2A and 2B

English Literature 2B

Spring Term 1& 2

English Literature 2A

English Literature 2C

Summer Term 1 

C
o

n
te

n
t

English Language Component 2A: Non-Fiction Reading

19th and 21st Century Non-Fiction Reading

English Language Component 2B: Non-Fiction Writing

Transactional/Persuasive writing

Assessment: letter writing task

Also, aim to complete one piece of writing for each type of 

task with one being recorded as second assessment task. 

English Literature Component 2B

A Christmas Carol

a source based response, knowledge and understanding of the 19th 

century prose novel. Learners will be expected to comment upon the 

context of the prose text, the language, structure and form of the text 

and key themes, characters and ideas within the text. 

NB/ Poetry Anthology will not be assessed in 2022

English Literature Component 2A

An Inspector Calls

A source based response, knowledge and understanding of the post-

1914 prose/drama text. Learners will be expected to comment on the 

writer's use of language, structure and form and show an 

understanding of key themes, characters and ideas within the text. 

This assessment will also test learner's spelling, punctuation and 

grammar.

English Literature 2C Unseen Poetry

In the first question, learners will be asked to write about a 

previously unseen poem. In the second question, learners will be 

asked to write about a second previously unseen poem, and compare 

it to the first. Learners will be expected to consider the content and 

key ideas of each poem, and the poets’ use of language, structure and 

form

NB/ Poetry Anthology will not be assessed in 2022

Revision of all English Language and English Literature units 

and preparation for examinations

NB/ Poetry Anthology will not be assessed in 2022

S
k
ill

s

• Critical reading and comprehension

• Summary and synthesis: 

• Evaluation of a writer’s choice of vocabulary, form, 

grammatical and structural features

• Students will need to evaluate and analyse how language, 

structure and form are used by the writer to create 

meanings and effects.

• Producing clear and coherent text: 

• Writing effectively for different purposes and audiences: 

• Using language imaginatively and creatively; 

• Writing for impact: selecting, organising and emphasising 

facts, ideas and key points

• AO1 Read, understand and respond to texts. 

• maintain a critical style and develop an informed personal 

response 

• use textual references, including quotations, to support and 

illustrate interpretations. 

• AO2 Analyse the language, form and structure used by a writer to 

create meanings and effects, using relevant subject terminology 

where appropriate. 

• AO3 Show understanding of the relationships between texts and 

the contexts in which they were written.

• AO1 Read, understand and respond to texts. 

• maintain a critical style and develop an informed personal 

response 

• use textual references, including quotations, to support and 

illustrate interpretations. 

• AO2 Analyse the language, form and structure used by a writer to 

create meanings and effects, using relevant subject terminology 

where appropriate. 

• Use a range of vocabulary and sentence structures for clarity, 

purpose and effect, with accurate spelling and punctuation. 

• maintain a critical style and develop an informed personal 

response 

• use textual references, including quotations, to support and 

illustrate interpretations. 

• AO2 Analyse the language, form and structure used by a writer to 

create meanings and effects, using relevant subject terminology 

where appropriate. 
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English Literature

Edexcel



KNOWLEDGE SKILLS
Y

E
A

R
 1

2
 &

 1
3

Learning outcomes

Students are required to:

● show knowledge and understanding of how playwrights use dramatic forms to shape meaning in drama 

texts and evoke responses in audiences

● show knowledge and understanding of the contexts in which texts have been produced and received and 

understanding of how these contexts influence meaning

● show knowledge and understanding of a range of literary texts and make connections and explore the 

relationships between texts

● show knowledge and understanding of a range of ways to read and experience texts, responding critically 

and creatively

● respond to and evaluate texts, drawing on their understanding of interpretations by different readers such 

as literary critics

● identify and explore how attitudes and values are expressed in texts

● communicate fluently, accurately and effectively their knowledge, understanding and evaluation of texts

● use literary critical concepts and terminology with understanding and discrimination

● make appropriate use of the conventions of writing in literary studies, referring accurately and 

appropriately to texts and sources.

Students must:

AO1 Articulate informed, personal and creative responses to literary

texts, using associated concepts and terminology, and coherent, accurate written 

expression

AO2 Analyse ways in which meanings are shaped in literary texts 

AO3 Demonstrate understanding of the significance and influence of the contexts in which 

literary texts are written and received 

AO4 Explore connections across literary texts AO5 Explore literary texts informed by 

different interpretations

Teacher 1 Teacher 2 Teacher 3

Y
e

a
r 

1
2

Component 1 Drama (40%) Section B – ‘A Streetcar Named Desire’

Learning outcomes

Students are required to:

● show knowledge and understanding of how playwrights use 

dramatic forms to shape meaning in drama texts and evoke 

responses in audiences

● show knowledge and understanding of the contexts in which texts 

have been produced and received and understanding of how these 

contexts influence meaning

● show knowledge and understanding of a range of literary texts and 

make connections and explore the relationships between texts

● show knowledge and understanding of a range of ways to read and 

experience texts, responding critically and creatively

● respond to and evaluate texts, drawing on their understanding of 

interpretations by different readers such as literary critics

● identify and explore how attitudes and values are expressed in 

texts

● communicate fluently, accurately and effectively their knowledge, 

understanding and evaluation of texts

● use literary critical concepts and terminology with understanding 

and discrimination

● make appropriate use of the conventions of writing in literary 

studies, referring accurately and appropriately to texts and sources.

Component 2 (20%) Prose 

‘A Thousand Splendid Suns’ & ‘Wuthering Heights’

Learning outcomes

Students are required to:

● show knowledge and understanding of how genre features and conventions 

operate in prose fiction texts

● show knowledge and understanding of a range of ways to read texts, including 

reading for detail of how writers use and adapt language, form and structure in 

texts, responding critically and creatively

● show knowledge and understanding of a range of literary texts and make 

connections and explore the relationships between texts

● show knowledge and understanding of the ways texts can be grouped and 

compared to inform interpretation

● show knowledge and understanding of the contexts in which texts have been 

produced and received and understanding of how these contexts influence 

meaning

● identify and explore how attitudes and values are expressed in texts

● communicate fluently, accurately and effectively their knowledge, understanding 

and evaluation of texts

● use literary critical concepts and terminology with understanding and

discrimination

● make appropriate use of the conventions of writing in literary studies, referring 

accurately and appropriately to texts and sources

Component 3 Poetry (30%): Section A – ‘The Forward 

Anthology of Modern Poetry’

Students will consider the concerns and choices of modern-

day poets in a selection of contemporary poems. Students will 

apply their knowledge of poetic form, content and meaning, 

and develop their skills in comparing an unseen poem with an 

example of studied poetry.

Learning outcomes

Students are required to:

● show knowledge and understanding of the function of genre 

features and conventions in poetry

● show knowledge and understanding of a range of ways to 

read texts, including reading for detail of how writers use and 

adapt language, form and structure in texts, responding 

critically and creatively

● show knowledge and understanding of a range of literary 

texts and make connections and explore the relationships 

between texts

● show knowledge and understanding of the ways texts can 

be grouped and compared to inform interpretation

● show knowledge and understanding of the contexts in which 

texts have been produced and received and understanding of 

how these contexts influence meaning

● communicate fluently, accurately and effectively their 

knowledge, understanding and critical evaluation of texts

● identify and explore how attitudes and values are expressed 

in texts

● use literary critical concepts and terminology with 

understanding and discrimination

● make appropriate use of the conventions of writing in 

literary studies referring accurately and appropriately to texts 

and sources.
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Component 1 Drama (40%) Section A – ‘King Lear’

Learning outcomes

Students are required to:

● show knowledge and understanding of how playwrights use dramatic forms to shape 

meaning in drama texts and evoke responses in audiences

● show knowledge and understanding of the contexts in which texts have been 

produced and received and understanding of how these contexts influence meaning

● show knowledge and understanding of a range of literary texts and make 

connections and explore the relationships between texts

● show knowledge and understanding of a range of ways to read and experience texts, 

responding critically and creatively

● respond to and evaluate texts, drawing on their understanding of interpretations by 

different readers such as literary critics

● identify and explore how attitudes and values are expressed in texts

● communicate fluently, accurately and effectively their knowledge, understanding and 

evaluation of texts

● use literary critical concepts and terminology with understanding and discrimination

● make appropriate use of the conventions of writing in literary studies, referring 

accurately and appropriately to texts and sources.

NEA (20%)

Non-examination assessment will be assessed via two texts. ‘Jane Eyre’ and a choice 

from list in coursework booklet -

Learning outcomes

Students are required to:

● show knowledge and understanding of a variety of strategies for reading texts, 

including reading for detail of how writers use and adapt language, form and 

structure in texts

● show knowledge and understanding of ways to interpret and evaluate texts 

independently and in response to interpretations by different readers

● show knowledge and understanding of the contexts in which texts have been 

produced and received and understanding of how these contexts influence meaning

● show knowledge and understanding of a range of literary texts and make 

connections and explore the relationships between texts

● show knowledge and understanding of the ways texts can be grouped and linked 

to inform interpretation

● identify and explore how attitudes and values are expressed in texts

● communicate fluently, accurately and effectively their knowledge, understanding 

and evaluation of texts

● use literary critical concepts and terminology with understanding and

discrimination

● make appropriate use of the conventions of writing in literary studies, referring 

accurately and appropriately to texts and sources

● make connections and explore the relationships between texts

Component 3 Poetry (30%) Section B – Victorians

Learning outcomes

Students are required to:

● show knowledge and understanding of the function of 

genre features and conventions in poetry

● show knowledge and understanding of a range of 

ways to read texts, including reading for detail of how 

writers use and adapt language, form and structure in 

texts, responding critically and creatively

● show knowledge and understanding of a range of 

literary texts and make connections and explore the 

relationships between texts

● show knowledge and understanding of the ways texts 

can be grouped and compared to inform interpretation

● show knowledge and understanding of the contexts in 

which texts have been produced and received and 

understanding of how these contexts influence meaning

● communicate fluently, accurately and effectively their 

knowledge, understanding and critical evaluation of 

texts

● identify and explore how attitudes and values are 

expressed in texts

● use literary critical concepts and terminology with 

understanding and discrimination

● make appropriate use of the conventions of writing in 

literary studies referring accurately and appropriately to 

texts and sources.

A
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Drama

Written examination consisting of two sections. Open 

book examination – clean copies of the prescribed drama 

texts to be taken into the examination. Copies of the 

Critical Anthologies must not be taken into the 

examination.

The assessment length is 2 hours and 15 minutes. The 

assessment consists of 60 marks – 35 marks for Section A 

and 25 marks for Section B.

Prose

Written examination consisting of one section. Open 

book examination – clean copies of the prescribed 

prose texts to be taken into the examination.

The assessment length is 1 hour 15 mins. The 

assessment consists of 40 marks.

Poetry

Written examination consisting of two sections: students answer one question from 

a choice of two, comparing an unseen poem with a named poem from their studied 

contemporary text and one question from a choice of two on their studied 

movement/poet. Open book – clean copies of the poetry texts can be taken into 

the examination. 

The assessment length is 2 hours and 15 minutes.  

Total of 60 marks available – 30 marks for Section A and 30 marks for Section B.

NEA

Component 1 Section A

Section A: Shakespeare 

One essay question from a 

choice of two on their studied 

text, incorporating ideas from 

wider critical reading (AO1, 

AO2, AO3, AO5 assessed).

Component 1 Section B

Section B: Other drama 

One essay question from a 

choice of two on their 

studied text (AO1, AO2, 

AO3 assessed).

Component 2 

Students answer one comparative essay question from 

a choice of two on their studied theme (AO1, AO2, 

AO3, AO4 assessed).

Component 3 Section A

Section A – Post-2000 

Specified Poetry: one 

comparative essay question 

on an unseen modern 

poem written post-2000 

and one named poem from 

the studied contemporary 

text (AO1, AO2, AO4 

assessed).

Component 3 Section B

Section B – Specified Poetry Pre- or Post-1900: one 

essay question (AO1, AO2, AO3 assessed).

Students produce one 

assignment: 

● one extended 

comparative essay referring 

to two texts (AO1, AO2, 

AO3, AO4, AO5 assessed) 

● advisory total word count 

is 2500–3000 words 

● total of 60 marks 

available.



English Language and Literature

Edexcel



KNOWLEDGE SKILLS
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Learning outcomes

Students are required to:

● apply relevant methods for text analysis, drawing on linguistic and literary fields

● apply varied strategies for reading and listening according to text type and purpose for study

● identify and describe how meanings and effects are created and conveyed in texts

● show knowledge and understanding of the ways in which texts relate to the contexts in which they are produced and 

received

● apply linguistic and literary methodologies and concepts to inform their responses to and interpretations of texts

● explore connections across a wide range of literary and non-literary texts

● use English appropriately, accurately and creatively

● use a range of techniques to evaluate the effectiveness of texts for different audiences and purposes, informed by wide 

reading and listening

● show awareness of the different language levels, as appropriate, drawn from: phonetics, phonology and prosodics, lexis and 

semantics, grammar and morphology, pragmatics, and discourse 

● make accurate reference to texts and sources

● synthesise and reflect on their knowledge and understanding of linguistic and literary concepts and methods in the study of 

texts.

Students must: 

• AO1 Apply concepts and methods from integrated linguistic and literary study as appropriate, 

using associated terminology and coherent written expression

• AO2 Analyse ways in which meanings are shaped in texts 

• AO3 Demonstrate understanding of the significance and influence of the contexts in which 

texts are produced and received 

• AO4 Explore connections across texts, informed by linguistic and literary concepts and 

methods 

• AO5 Demonstrate expertise and creativity in the use of English to communicate in different 

ways

Teacher 1 Teacher 2 Teacher 3

Y
e

a
r 

1
2

Component 2 (40%) Varieties in Language and Literature

Section B

Reading of ‘The Great Gatsby’ –anchor text– using a variety 

of strategies (directed reading, class reading with specific 

focus, close textual analysis, reading to generate character 

/theme profiles, etc.) to focus on:

• narrative perspectives and voices in texts 

(characterisation)

• setting/tone/atmosphere of chosen texts

• exploration of theme(s) through chosen texts and 

wider reading.

Reading is supported by textual analysis that utilises relevant 

literary and linguistic terminology

Component 2(40%) Varieties in Language and Literature: Section B

Reading of ‘Othello’ –second text – using a variety of strategies (directed reading, 

class reading with specific focus, close textual analysis, reading with comparative 

focus, reading to generate character/theme profiles, etc.) to focus on:

• narrative perspectives and voices in texts (characterisation)

• setting/tone/atmosphere of chosen texts

• exploration of theme(s) through chosen texts and wider reading.

Reading is supported by textual analysis that utilises relevant literary and linguistic 

terminology

Component 1 (40%) Voices in Speech and 

Writing: Section A

Students should be encouraged to consider 

how spoken and written voices are created in 

texts which range from semi-spontaneous to 

highly crafted. How do these texts make use of 

or appropriate features of spontaneous spoken 

language? How do the writers or speakers use 

language to present themselves in a particular 

way? How are their ‘characters’ constructed 

and conveyed? In reading the texts, can we 

‘hear’ the voice or voices within them, and how 

are these created?

Students study Voices in Speech and Writing: 

An Anthology which includes examples of non-

literary and digital texts from the 20th and 21st

century.



Teacher 1 Teacher 2 Teacher 3
Y

e
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3

Component 1(40%)  : Voices in Speech and Writing : Section B

Students will also study one literary drama text from the 

prescribed list, giving them the opportunity to study how writers 

create different voices within a literary genre - ‘A Streetcar 

Named Desire’

Component 2 (40%): Varieties in Language and Literature: Section 

B Comparison

Component 2 (40%): Varieties in Language and Literature : Section A

Students will also be expected to read widely across a range of non-fiction genres in preparation 

for responding to an unseen extract in Section A of the examination. Students will explore and 

evaluate the ways different writers convey similar themes and issues in different texts. 

Theme : Society and the Individual.

NEA (20%)

The non-examination assessment component has been designed 

to allow students to demonstrate their skills as writers, crafting 

their own original texts for different audiences and purposes. In 

exploring the various forms of writing and the ways different 

writers use linguistic and literary techniques in texts, students will 

acquire the synthesised knowledge and understanding required to 

produce original pieces of writing.

Component 2 (40%): Varieties in Language and Literature: Section 

B Comparison

A
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Component 1 - Voices in Speech and Writing

Written examination, lasting 2 hours 30 minutes.

● Open book – a clean copy of the prescribed drama text can be taken into the exam.

● Two sections – students answer the question in Section A and one question on their chosen 

drama text in Section B.

● Total of 50 marks available – 25 marks for Section A and 25 marks for Section B.

Component 2 – Varieties in Language and Literature

Written examination, lasting 2 hours 30 minutes.

● Open book – clean copies of the prescribed texts can be taken into the exam.

● Two sections – students answer one question from a choice of four in Section A and one question 

from a choice of four in Section B.

● Total of 50 marks available – 20 marks for Section A and 30 marks for Section B.

NEA

Students study:

● a chosen topic (Entrapment)

● two texts relating to the topic; 

one fiction (‘The Handmaid’s 

Tale’) and one non-fiction 

(‘Republic of Shame’) text.

A
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Component 1 Section A

Texts: one comparative essay 

question on one unseen extract 

selected from 20th- or 21st-

century sources and one text 

from the anthology (AO1, AO2, 

AO3, AO4 assessed).

Component 1 Section B

Drama Texts: one extract-based essay question on the chosen 

drama text ‘A Streetcar Named Desire’ (AO1, AO2, AO3 

assessed).

Component 2 Section A

Unseen Prose Non-fiction Texts: 

one essay question on an unseen 

prose non-fiction extract. The 

unseen extract is linked to the 

studied theme – Society and the 

Individual

(AO1, AO2, AO3 assessed).

Component 2 Section B

Prose Fiction and Other Genres: one comparative essay question 

on one prose fiction anchor text ‘The Great Gatsby’ and one 

other text – ‘Othello’ from the theme of Society and the 

Individual (AO1, AO2, AO3,

AO4 assessed).

Overview of assessment

Students will produce two 
assignments:
● Assignment 1 – two pieces of 
original writing: one piece of 
fiction writing and one piece of 
creative non-fiction writing (AO5 
assessed).
● Assignment 2 – one analytical 
commentary reflecting on their 
studied texts and the pieces of 
writing they have produced 
(AO1, AO2, AO3, AO4 
assessed).
● The advisory total word count 
is 2500–3250: 1500–2000 words 
for the original writing pieces 
and 1000–1250 for the 
commentary.
● Total of 60 marks available –
36 marks for the original writing 
and 24 marks for the 
commentaries.
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Learning outcomes: 
Students will demonstrate knowledge and understanding of: 

• a diverse range of film, including documentary, film from the silent era, 

• experimental film and short film 

• the significance of film and film practice in national, global and historical contexts 

• film and its key contexts (including social, cultural, political, historical and 

• technological contexts) 

• how films generate meanings and responses 

• film as an aesthetic medium 

• the different ways in which spectators respond to film 
 

Students must: 
AO1 
Demonstrate knowledge and understanding of elements of film 
 
AO2 
Apply knowledge and understanding of elements of film to: 

• analyse and compare films, including through the use of critical approaches 

• evaluate the significance of critical approaches 

• analyse and evaluate own work in relation to other professionally produced work 
 
AO3 
Apply knowledge and understanding of elements of film to the production of a film or 
screenplay. 

Teacher 1  Teacher 2  

Component 2 
Section A: Global film (two-film study) ‘Pan’s Labyrinth’ and ‘City of God’ 
 
Upon starting the course, students will be introduced to the key elements of film form 
consisting of cinematography, mise-en-scène, editing, sound and performance. 
 
As is indicated below, these key elements provide a means of approaching narrative as well as 
other aspects of Film Studies (such as spectatorship, aesthetic issues and the auteur), all of 
which students will study throughout their course. 
 
Key elements of film form 
Cinematography, including lighting 
Principal elements 

• camera shots including point of view shots, focus including depth of field, expressive 
and canted angle shots, handheld camera in contrast to Steadicam technology  

• composition, including balanced and unbalanced shots 
Creative use of cinematography 

• camerawork including subjective camera, shifts in focus and depth of field, mixed 
camera styles, filters 

• monochrome cinematography 

• the principles of 3-point lighting including key, fill and backlighting 

• chiaroscuro lighting and other expressive lighting effects 
Conveying messages and values 

• how shot selection relates to narrative development and conveys messages and values 

• how lighting, including 3-point lighting, conveys character, atmosphere and messages 
and values 

• how cinematography, including lighting, provides psychological insight into character 

• how all aspects of cinematography can generate multiple connotations and suggest a 
range of interpretations 

• how and why different spectators develop different interpretations of the same camera 
shots and lighting 

Component 2 
Section B: Documentary film ‘Amy’ 
 
Students are required to study the following: 
The significance of digital technology in film 
The degree of the impact the digital has had on film since the 1990s is a developing debate. 
Some film commentators argue that, although digital technology could potentially transform 
cinema, so far films, especially narrative films designed for cinema release, have changed very 
little from pre-digital times. Others consider that the impact of digital filmmaking is only 
beginning to emerge, both in high concept Hollywood filmmaking and in much lower budget 
experimental work. 
 
Students are required to study the following: 
Filmmakers' theories 
The documentary film will be explored in relation to key filmmakers from the genre. The 
documentary film studied may either directly embody aspects of these theories or work in a 
way that strongly challenges these theories. In either case, the theories will provide a means of 
exploring different approaches to documentary film and filmmaking. The filmmakers chosen 
for this unit are Michael Moore and Kim Longinotto. 
 
Component 2  
Section D: Film movements – Experimental film (1960-2000) ‘Pulp Fiction’ 
 
Auteur 
Students are required to study: 

• how auteurs determine the look and style of a film in relation to the collaborative 
approach to film production within Hollywood cinema 

• how auteurs, through the imprint of their ‘signature’ features, can make a significant 
impact on a film’s messages and values 

• what ‘signatures’ can be identified for a film as a result of a more experimental 
approach to the film-making process 
 












